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Foreword

Volume 5 of The Singer’s Musical Theatre Anthology applies the approach of all past volumes in the series, the first of which were
published in 1987 These bocks represent extensive research of available material, always juggling & mixture of objectives and aims
Those aims are:

s To provide an interesting variety of musical theatre literature for an assortment of tastes and talents.

Individual and editorial tastes admittedly and inescapably play a part in the compilations, but we deliberately attempt to consider
the broader preferences and needs of the thousands of singers, actors and teachers who use these books. What are the needs of
the |7-year-old studying voice? Or the 25-year-oid female or male ingéaue? Or the 40-year-old moving beyond ingénue roles?
What about someone looking for pop/rock style theatre music? We try to consider the character actor-singer as well as the
handsome-voiced leading man; those with expansive vocal gifts, and those with limited singing voices; comic songs, charm songs,
and dramatic songs; young tastes, as well a5 more mature tastes; singets who are sophisticated musicians, and those who are less
musically advanced The singers who use these volumes range in age from teens to senior citizens We try to imagine as many of
them as possibie in choosing songs

o T deliberately represent songs from various eras and styles.

While it is important 1o stay current and mine songs from contemporary shows, it is equally impostant to continue to delve deeper
into our shared heritage of theaire music We have sometimes encountered young musicaj theatre enthusiasts who only know the
latest shows, and have never heard of Carousel or The Most Happy Fella We are equally perplexed when speaking with voice
teachers or singers whose knowledge of musical theatre seems to end with Hello, Dolly! Both perspectives are obviously limited.

« Beyond the most prominent songs, also to present intriguing songs that are not often encountered in other collections, and
may not be available elsewhere in print.

Only by working thiouglt entire scores of musicals, usually also studying cast albums as well, do we discover ess obvious songs
which otherwise might not have made it onto the contents lists. A song is not worthy of altention solely because it is obscure, of
course. But finding valuable songs that may have been forgotten by most, or never known, is one of the riches of the series

o Ty present the music in a respensible, faithful edition.

Standard pianafvocal (or piano/vocal/guitar) sheet music has long been the general format for theatre music, and is an important
way for songs 1o be available for the widest possible uses, including millions of amateur pianists But these sheet music editions—
simplified, often uansposed, and usually with the melody in the piano part-—are often not the best source for a singing actor. In this
series we attempt to present the music as it was originally performed in the fiest theatrical production, in the original keys, allowing
for necessary and practical adjustments in creating an edition of the song We also provide succinet information about the show, and
enough plot synopsis to inform comprehension of the song

o To categorize songs by voice type for practical use.

Musical theatre is often not composed with traditional voice types in mind. Tt is sometimes tricky business deciding whether any
given song belongs in the sopranc or belter volume, or i the tenor or baritone/bass volume. The vocal range of a song only tells
part of the story. What is the predominant area of the voice (cailed the fessitura) in the song? What is the vocal timbre that the song
seems to require? What type of voice is on the original cast recording?

Categorizing songs sung by sopranos who also belt is one of the most challenging aspects of the task This is a differeat voice type
from the naturally lower, more sultry voice that predominantly belts; or a voice of more limited range; or the brassier tirmbre that has
little usable head voice It is common for a musical theatre role to call for both soprano singing and belting, often times with a mix
of approaches within the same song These parts are usually cast with sopranos who also can belt; at its best it 15 a natural, unforced
bels tiat is simply part of the vocal equipment of the singer well-suited to musical theatre

In choosing songs for the soprano volume, we took into consideration whether the singer on the cast album is a sofrano, even
though she may be belting at times Kristin Chenoweth is a good example of a soprano who can easily belt, depending on the
character and range of the material and how she wants it to sound. Christine Ebersole is also such a singer Clearly, she is a
soprano, and even though her Act Il material in Grey Gardens cails for some belting, her vocal instrurnent still functions as a
sopranc who belis. Sutton Foster is another current performer whose voice is essentially a soprano that sometimes aiso belts

At times the choice about where to place songs in The Singer’s Musical Theatre Anthology seems impossible, and compromise

is inevitable For Christine’s songs from Dirry Rotien Scoundrels {originally sung by Sherie René Scott), the solution was to put
one in the soprano volume. and the other in the mezzo-sopranofbelter volume, even though they are both sung by the sarne singer
We make the best judgments possible and know that there is sometimes room for other conclusions

o Overall, to continue to value musical theatre as a body of vocal literature.

Musical theatre is a respectable body of literature that deserves the same consideration as novels, poetry, plays, symphonies, operas,
or any cemposed and deliberately conceived work

And, by the way, beyond being a wealth of literature deserving high-minded study, musical theatre is also [un, of course Here's to
having some [un with the songs in this collection

A four-volume series can't be done alone 1 thank Chris Ruck and Joel Boyd for their aid in preparing the music pages for
publication. Michael Dansicker was always ready witl ideas and musical sources, and I thank him for his interest and help.
Som; of the compuosers were gracious in their accommodations. Most of ali, I would like 1o thank assistant editor Brian Dean
for his enthusiastic work on **Volume 5" Without him. you would not be holding this beok in your hands

Richard Walters
Editor

January, 2008
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ABOUT THE SHOWS

THE APPLE TREE

MUSIC: Jerry Bock

LYRICS: Sheldon Harnick

BOOK: Jerry Bock, Shelden Harnick, with Jerome Coopersmith
DIRECTOR: Mike Nichois

CHOREOGRAPHERS: Herbert Ross, Lee Theodore

OPENED: October 18, 1966, New York; a run of 463 performances

Here was 2 new concept for Broadway-—one musical containing three separate enc-acl musicals, like Puccini's It Tritico
or Ofenbach’s Tales of Hoffmann Though the stories in The Apple Tree have nothing in common and, in fact, could be
played separately, they are tied together by interrelated musical themes and by the whimsical reference to the color brown.
The female and male leads are generally piayed by the same actars for all three acts; Barbara Harris and Alan Alda were
the original Broadway Jeads. Act I is based on Mark Twain's book The Diaries of Adam and Eve, and deals with the dawn
of humanity and the foss of inrozence “What Maltes Me Love Him?” is sung by Eve at the end of Act I, about her
imperfect man, Adam. This story of Adam and Eve is about the realizations, compromises and forgiveness required to
sustain a loving bond in the first ever human relationship Act I is based on Frank R Stockton’s short story, “The Lady or
the Tiger?" in which a warrior’s fate, unresolved in the story, is determined by the choice of door he enters Act Il is
based on Jules Feiffer's short story “Passionells,” a uniquely American take on “Cinderella,” in which a female chimney
sweep fulfills her dream of becoming a glamorous movie star A Broadway revival starring Kristin Chenoweth and Brian
d" Arcy Jones opened in December 2006 and san a few months

BARNUM

MUSIC: Cy Coleman

LYRICS: Michael Stewart

BOOK: Mask Bramble

DIRECTOR AND CHOREOGRAPHER: Joe Layton
OPENED: Aprit 30. 1980, New York; a run of 854 performances

This version of the story of America’s “Prince of Humbug," Phineas Teylor Barnum, doesn’t focus on biography or
charactesization as much as it offers a circus concept musical The original production had the cast constantly in motion
as they tumbled. clowned. marched, twirled, or flew through the air Jim Diale was the original Barnum on Broadway, and
Glenn Close was his wife Charity (Chairy) Barnuem defines “humbug” as simply the puffing up of the truth The show
offers a tour of the highliglss of Barnum’s career from 1833 to 1880 Along the way various acts appear: Tom Thumb,
Jumbo the elephant, and Swedish nightingale Jenny Lind, an opera star Bamum presents in her firsst American concert,
whose feature number is “Love Makes Such Feols of Us AIL” Barmum has a dalliance with her and tours with Jenny,
leaving his wife for a time He tires of the demanding diva and resurss to Chairy. who is continually trying to cenvince
her husband to setile down to & more normal life away from show business. Bamnum does for a time, until Chairy dies
He rzalizes that a conventional life is not for him. and makes the deal with James A Bailey to create “The Greatest Show
or Easth™ {which after a later merger became Ringling Bros , Barmmum & Bailey Circus}

These notes are principally by the editor, with oceasional writing by Stanley Green excerpred from
Broadway Musicals Show by Show, published by Hal Leonard.



CANDIDE

MUSIC: Leonard Berastein

LYRICS: Richard Wiibur, Jokn La Touche, Dorothy Parker; additional lyrics by Stephen Sondheim
BOOK: Litlian Hellman; revised by Hugh Wheeler

DIRECTOR: Tyrone Guthrie

CHOREOGRAPHER: Anna Sckolow

OPENED: December 1. 1956, New York; a run of 73 performances

Based on the novet by Voltaire, Candide has had a long history, with various versions of the show emerging The original
version of the show was withdrawn by the writers Subseguently there was the 1973 Chelsen Version. the 1982 New York
City Opera Version, the 1988 Scottish Opera Version (recorded, with Bermnstein conducting), and a couple of others along
the way The complex plot is somewhat different in each version. Starting in Westphalia, Germany, described as the

“best of ail possible worlds,” we meet Doctor Pangloss, philosopher and tuter to the virginal royal daughter Cunegonde
Thundesr-ten-Tronck (originally played by Barbara Cook}, her beautiful brother Maxmimilan, the baren’s bastard nephew
Candide, and willing servant Paquette Candide is thrown out of Westphalia, just as it is sacked and burned by the
Bulgarian army. They kill all but the gradually promiscuous Cunegonde, who is to be their concubine in order to survive
and save herself She escapes, hones her profession, and through a time-share agreement becomes the ornantented mistress
of two rich and powerful men. In Act I Cunegonde has developed a strong taste for the luxury given to her by her
benefactors, apparent in this witty spin on the operatic tradition of a “jewel song™ in “Glilter and Be Gay.” As she
undresses for the evening she comments on her “fallen state” while removing her finery and jewelry with the help of her
maid servant Candide, who believed her dead, finds her there Their reunion is short-lived as Candide inadveriently kills
Cunegonde’s two masters The lovers flea to South America, whete they come across Paquette and Maximikian, thought o
be dead, but are siaves to the Governor of Buenos Aires Maximilian is happy to hear from Candide that Cunegonde is
alive (though at present she has been captured by pirates), but is still enraged by bastard Candide's interest in his sister To
escape arrest for an accidental crime, Candide escapes and stumbles on the gold city Eldorado After a time he tires of #s
riches, and lenves to search for Cunegonde, who has become enslaved as a courtesan to a Turk; Maximilian is also
enslaved there Candide buys them, and they seek out Doctor Pangloss, who states that his new philosophy is to abandon
the illusion of true perfection, and to work hard and live in rustic simplicity

DIRTY ROTTEN SCOUNDRELS

MUSIC AND LYRICS: David Yazbek

BOOK: Jefirey Lane

DIRECTOR: Jack O'Brien

CHOREOGRAPHER: Jerry Mitchell

OPENED: March 3. 2005. New York; a run of 627 performances

David Yazbek's follow-up to The Fildl Monty on Broadway (2000) was aiso based on a notable mavie Dirty Ronen
Scoundrels tukes its nsme and plot from the 1988 film starring Michael Caine and Steve Martin, which itself was a remake
of the 1964 movie Bedtime Story. starring David Niven, Marlor Brando and Shirley Jones. The essential story remains the
same Two con men are initially at their game separately, preying upon lonely, wealthy women vacationing an the French
Riviera The suave, British Lawrence Fameson {John Lithgow in the original cast) wines and dines women out of their
moncey. posing as & rich, deposed prince needing funds to fight revolutionaries Crass American Freddy Bensen (Norbert Leo
Butz in the original cast) tries to usurp the female fortune through a scb story When the two grifters meet, they decide that
the small town on the French Riviera isn't big enough for both of them. They choose a mark, Christine Colgate (Sherie René
Scott in the original cast), the “American Soap Queen” Whocever gets to her money first will get to remain in town. In the
end, after many double-crosses, the two scoundrels learn that they're not the only schemers on the French Riviera. Chiristine
swindles them both “Nothing Is Tee Wonderful to Be True” is sung near the end of Act I, after Freddy tells Christing that
he has lost the use of his legs and his only hope is $50,000 treatment from Dr Emil Shiiffhavsen in Vienna Christine is
touched {or she preiends she is) and promises to help him Freddy can't believe it, and she sings to assure him. Christine
sings the “straight” version of the song, then Freddy adds a more wisecracking version before they briefly sing together a
the end The song has been adapted as a solo for Christine in this edition . This role includes both belting and soprane
singing; Christine’s song “Here | Am™ appears in The Singer's Musical Theatre Anthology. Mezzo-Soprano/Belier Volume 5

DO RE M1

MUSIC: fule Styne

LYRICS: Beuty Comden and Adoelph Green

BOOK: Garson Kanin

DIRECTOR: Garson Kanin

CHOREOGRAPHERS: Marc Breaux, Deedee Wood

OPENED: December 26. 1960. New York; a run of 400 performances

A wild satire on the underwortd muscling in on the jukebox business, Do Re Mi was adapted by Garson Kanin from his
own novel Hubie Cram, a former gangster, 18 trying to go legit with a scheme o make a fertune in the jukebox and music
promotion business Gangsters come back into his life, causing chaos Hubie makes a seccess of Tilda Mulies. an overly
earnest young singer with a flair for melodrama Tilda Mullen sings “Cry Like the Wind” near the middle of Act I
Reflecting her character. the song is naive. empty and excessively moody With characters reminiscent of the raffish
denizens of Guys and Dolls. the show offered two of Broadway's top clowns of the era: Phil Silvess as a {asttalking
would-be big shot, and Nancy Walker as his long-suffering spouse The stand-cut ballad in the show is “Make Someone
Happy ™ Nathan Lane and Randy Graff starred in a 1999 “Encores!™ revival {recorded by DRG)



THE DROWSY CHAPERONE

MUSIC AND LYRICS: Lisa Lambent, Greg Morrison
BOOK: Bob Martin, Don McKeliar

DIRECTOR AND CHHOREOGRAPHER: Casey Nicholaw
OPENED: May 1, 2006, New York

This show-within-a-show features a rather sour character simply called the Man in Chair, who escapes his depiession by
obsessively playing an old recording of a 1928 musical, The Drowsy Chaperone Its story is of an actress, Janet Van De
Graaff (Sutton Foster in the original cast), indulgent in vanity, engaged to a man she has only recently met. The show,
characters, story and soags are an affectionate send-up of stape and screen clichés. Through it all the Man in Chair gets
swept up in the action, and comments to the audience As the introduction to “Bride’s Lament,” Man in Chair states:
“Act If of The Drowsy Chaperone begins with this, a haunting lament from a very depressed bride Now, when you're
listening to this, try to ignore the lyrics. I know it will be difficult, but block them cut They're not the best. But the tune
is beautiful, and it truly communicates the bride’s state of mind. Just ignore the lyrics” It's a wacky number Beyond its
emphasis on the lost morkey, she refers 1o Robert. her fiancé. This song and role is for & soprano who can also belt

FIDDLER ON THE ROO¥

MUSIC: Jerry Bock

LYRICS: Shelden Hatnick

BOQK: Joseph Steini

DIRECTOR AND CHOREOGRAPHER: Jerome Rebbins
OPENED: Septerber 22, 1964, New York; a run of 3,242 performances

An undeniable classic of the Broadway theatre, Fiddler on the Roof takes a compassionate view of 4 Jewish community in
Cuzarist Russia, where the people struggle to maintain their identity in the face of persecution Based on tales by Shelom
Aleichem, including “TFevye's Daughters.” the theme struck such a universal response that the fiddier was perched
precariously on his roof for a Broadway record for its time of over seven years, nine months The plot is set in the village
of Anatevka in 1903, and tells of the efforts of Tevye, his wife Golde. and their five daughters to cope with thelr harsh
existence. “Matchmaker” comes near the top of the show Hodel and her sister Chava excitedly sing with another sister,
Tzeite, about finding a husband After hearing Tzeitel's reply as she poses as the matchmaker, Yente, the girls realize that
a marringe match might not be a happy one, and they backpedal on their wishes in the second verse. Tevye is deeply
devoted 1o Jewish customs, and suffers as his daughters test this with their romances and marringe plans, disregarding the
traditional role of the matchmaker Al the play’s end, when a Cossack pogrom has forced everyone out of the village,
Tevye and what is left of his family look forward to a new life in America An acclaimed film version was released in
1971 Of the four Broadway revivals 1o date, the most successful opened in 2004 and ran for nearly two years

FUNNY FACE

MUSIC: George Gershwin

LYRICS: ira Gershwin

BOOK: Fred Thompson. Paul Gerard Smith

DIRECTOR: Edgar MacGregor

CHOREQGRAPHER: Bobby Connolly

OPENED: December 22. 1927, New York; a run of 244 performances

Before becoming a movie star Fred Astaire was a renowned stage performer in vaudeville and on Broadway. part of a team
with his sister Adele Astaire Funny Face was the second musical George and Fra Gershwin wrote for the brother/sister
team Like Lady. Be Good!, the first Gershwin show for the Astaires, it was a light and breezy slip of a musical with
timeless classic songs and plenty of opportunities for dance. Frankie Wynne (Adele) is the ward of the protective Jimmie
Reeve (Fred) She persuades aviatoy Peter Thurston to steaf her incriminating diary from Jimmie's safe. Peter steals a
bracelet by accident instead. launching a comic chase to various locales, winding up in Atlantic City “He Loves and

She Loves' is a romantic duet for Frankie and Peter near the beginning of Act I1. Though her voice is unknown today,
Adele Astaire’s light theatre soprano introduced several famous Gershwin standards 1o the world in the 1920s. Fred Astaire
starred with Audrey Hepburn in the 1957 film Funny Face, which retained four original songs, inciuding “He Loves

and She Loves,” but used a completely different story This song and five others from Fuwny Face were incorporated

into the 1983 musical My One and Only, which had a new book

THE GIRL IN G
not from a show
MUSIC: Jeanine Tesori
LYRICS: Dick Scanion
Though not from a show. “The Girl in 14G™ is by theatre songwriters, the team who created the stage musical Thoroughly

Modein Mille i1 is a character song, theatrical in rature Its inclusion in this collection seems well-justified The sonyg is
signature literature for Kristen Chenoweth. recorded on her 2001 solo CD [ ¢t Yourself Go



GREY GARDENS

MUSIC: Scou Frankel

LYRICS: Michae! Korie

BOOK: Doug Wright

DIRECTOR: Michael Geeif

CHOREOGRAPHER: Jeff Calhoun

OPENED: November 2, 2006, New York; a run of 308 performances

Grey Gardens. the musical, is based on Grey Gardens. the 1975 film documentary, about an eccentric mother and her
equally eccentric daughter who remain for decades in a crumbling mansion on Long Island in East Hampton, New York
After a Prologue, Act [ of the musical speculates on the past of the principal charactess as they were in July, 1941:
47-year-old mother Edith Bouvier Beale, aunt to Jacqueline Bouvier (later Kennedy Onassis), and her 21-year-old
daughter Edith “Litile Edie” Bouvier Beale Their mansion home is refined and cultivated Littie Edie is in a relationship
with Joseph Kennedy, Jr (older brother of the president). but her mother sabotages the engagement Little Edie sings
“Daddy’s Girl” to Joe, trying in vain to distance herself from her mother's attacks on her character, attempting 10
canvince Joe that he should stili marry her This is the kind of song that is sung by a soprano who mixes “head voice”
and belting The engagement is off, though the guests are assembled for the party The mother Edith, a singer, glosses
over any trouble, instead taking center stage and performing “one of our afl-time favorites," the wistful “Will You?”

1n Act 1i of the masical, set in 1973 and most closely based on the documentary, the 79-year-oid Edith, and her 36-year-old
unmarried daughter Little Edie are faded aristocrats living in fiith and ruin, isolated from the world, drifting in time Their
relationship is complex and co-dependent 1n “Around the World” Edie rages about living in her mother's house. but she
escapes into make betieve with her mementos and memorabilia; the contiasting sections of music reflect the shift from
anger w0 nostalgic retreat Later, as Edie is once again on the verge of leaving. she reluctantly stays and dreads “Another
Winter in a Sommer Town.” Christine Ebersole, the original performer of Edith in Act 1 and Little Edie in Act 1, is
clearly a soprano. though the range of the Act 11 songs is modest and they call for some belt mix Ebersole won a Tony
Award for Best Actress in a Musical

JUBILEE

MUSIC AND LYRICS: Cole Porter

BOOK: Moss Hast

DIRECTOR: Hassard Shost

CHOREOGRAPHER: Albertina Rasch

OPENED: October 12, 1935, New York; a run of 169 performances

This Cole Porter/Moss Hart show takes place in a fictional European country. The royal famity is threatened with
revolution, and in response they give up on ruling the country and instead take individual paths of making their longheld
personal dreams come true Of course, the royals find new romances, whao teach them some lessons in humanity from the
perspective of the common folk The Prirce meets singer Karen O"Kane. who beguiles him as she is performing the song
“Begin the Beguine” at their first acquaintance The revolution turns out 1o be 2 hoax The now wiser royals return to their
court with their romances intact ~“Begin the Beguine™ became a classic, recorded by many aitists. The song appeared as a
tavish numiber in the flm Broadway Melody of 1938. danced by Eleanor Powell and Fred Astaire, in a 1943 Deansa
Durbin picture Hers fo Hold, and in the highly Hollywoodized 1946 Cole Porter biopic Night and Day.

KISMET

MUSIC AND LYRICS: Robert Wright, George Forrest {based on music by Alexander Borodin)
BOOK: Charles Lederer. Luther Davis

DIRECTOR: Albert Marre

CHOREOGRAPHER: jack Cole

OPENED: December 3. 1953, New York; a run of 583 performasnces

The story of Kismet was adapted from Edward Knobloek's play. fisst presented in New York in 1911 as a vehicle for Otis
Skinner The music of Kismet was adapted from themes by Alexander Borodin in such works as the “Poloveizian Dances”
from the apera Prince fgor: The action of the musical occurs within a 24 hour pericd, in and around ancient Baghdad

A poor, scheming, gypsy-like Public Poet assumes the identity of Hajj the beggar and gets into all sors of Arablan Nights
adventures His conniviag gets him elevated to the position of emir of Baghdad. and as a result, his beautiful danghter
Marsinah wads the handseme young Caliph In the lead up to “Baubles, Bangles and Beads” in Act 1. Marsinah has
previously been sent by her father to steal oranges for their breakfast from stall merchants in the bazaar The fruit vendor
viclim of her thefl pursues her, and her father steps in just in time to give the vendor some money just craftily acquired
The Poet gives Marsinah some cash, and she stralis the bazaar, looking at the jewelry and singing "Baubles, Bangles and
Beads.” accompanied by ensemble The dashing Caliph first spots her as she sings the number The {ilm version was
directed by Vineente Minnelli was released in 1933, with soprano Ann Blyth as Marsinah



LADY, BE GOOD!

MUSIC: George Getshwin

LYRICS: Ira Gershwin

BOOK: Guy Bolton, Fred Thompson

BIRECTOR: Felix Edwardes

CHOREOGRAPHER: Sammy Lee

OPENED: December i, 1924, New York; a run of 330 performances

Fred Astaire, teamed with his sister Adele, were vaudeviile headliners and minor players in revues on Broadway before the
Gershwin brothers featured them in the light and breezy musical Lady. Be Goed! and made them stars. This was the {irst of
14 musicals Geerge and Ira Gershwin wrote for Broadway Originally titled Black Eyed Susan, Lady, Be Gopd!, written
specifically for the Astaires. has a simple story about Dick Trevor (Fred) and his sister Susie (Astele), a carefree vaudeville
team, erphans living in New England. Dick is in love with well-off Shiriey, but can't ask her to marry him because he's
breke . The brother and sister are evicted, which was actually encouraged by the wealihy Jo Vanderwater, in love with Dick,
who wanted him to hit bottom and realize the advantages of masrying o woman with money For the time being Dick and
Susie are on the street They go to Jo's party, mainly for the free food “Fascinating Rhythm,” from Act 1. is performed

as an entertainment at the party by Susie and Dick Considering his financial situation, Dick reluctantly agrees to an
engagement to Jo. which makes Susie furtous and breaks Shirley’s heart A supposed bum Susie met on the sireet turns out
to have inherited a fortune After lots of shenanigans, Susie is engaged 1o him, and her prospects allow Dick to break his
engagement with Jo and go back to Shitley for the happy ending “The Man I Love,” originally sung by Adele Astaire. was
cut from the show during out of town tyouts For a time the soag was included in the score of the 1928 Gershwin musical
Rosalie. sung by Marilyn Miler. but it was cut before Broadway The third strike was in the 1930 Gershwin show Strike Up
the Band. sung by Vivian Hart, but it was cut during pre-Broadway tryouts (The song was later pul into a version of Strike
Up the Band sometimes performed ) It seems an unlikely beginning for what became one of the biggest tworch songs of the
30U century Though her voice is unknown today, Adele Astaire’s Hght theatre soprano introduced several famous Gershwin
stardards 1o the world in the 19205 The {941 film Lady. Be Good {withoul an exclamation point) bears Hitle resembiance (o
the stage musical: it includes “Fageinating Rhythm,” but only one other Gershwin song

THE LIFE

MUSIC: Cy Coleman

LYRICS: [ra Gasman

BOOK: David Newman, fra Gasman. Cy Coleman
DIRECTOR: Michaet Blakemore

CHOREQGRAPHER: loey McKneely

OPENED: April 26, 1997, New York; a run of 466 performances

The Life is set on and around 42nd Street of New York City in the 1980s, when the area~—before its dramatic
revitalization—was still the seedy but lively domain of pimps. hookers and topless bars Among sevetal principal
characters. Queen is one of the hookers on the street. there to earn money to support her man, Fleetwood, a directioniess
Vietnam veteran pimp After saving money with plans 1o feave “the life;” Queen discovers that Fleetwood has spest hall
of it on drugs Queen later finds ous that Fleetwood has been sleeping with a newcomer 1o the street, Mary, and ends their
bond. singing “P'm Leaving You™ to him Queen later finds hersell hopelessly trapped in service t¢ another pimp.
Memphis She shoots him after e kills Fleetwood Ose of her street sisters, Sonja. says that she will take the rap for
Memphis™ murder, portraying it as seff-defense. allowing Queen to board a bus and get out of town, fnally finding her
freedom from “the hfe”

THE LIGHT IN THE PIAZZA

MUSIC AND LYRICS: Adam Gueuet

BOOK: Ciatg Lucas, based on the novelia of the same nams by Elizabeth Spencer
DIRECTOR: Banlett Sher

CHOREOGRAPHER: Jonathan Butterel}

OPENED: April i8. 2005, New York: a run of 504 performances

Finding inspiration in the same country as his grandfather Richard Rodgers’ Do / Hear a Walrz?. Adam Gueniel's The Light
in the Piazza Tollows Americans ubroad in Italy The story. after @ novelin by Elizabeth Spencer. concerns & wealthy North
Carolinian mother. Margazet Johnson (2005 Tony Award winner Victoria Clark in the originad cast). and her beawtiful,
childlike 26-year-old dasghter Clara (Kelli O Hara in the original cast) on extended vacation in Florence and Rome in the
summer of 1953 Soon after their arrival in Florence. through a chance encounter Clara meets Fabrizio. a 20-year-old
lzalian man whe speaks tintle English Though there is a spirk between them, Margaret protectively takes Clara away As
Clara strolls among the greal art in the Uffizi Gallery. the paintings speak to her about herself, Italy. and her romantic
yearnings as she sings “The Beauty 1s.” Fabrizio is determined. and with the help of his father. finally is able to spend
timie with Claga. though Margaret continues 1o atiempt to discourage the romance Margaret finally revenls the zeason for
her cencern: due to being kicked in the head as a child by a pony. Clara has had arrested mental and emotional
devetopment. Margaret takes Clara to Rome (o get her away [rom Fabrizio, but Clara’s feelings for him remain fervent. and
after much struggie she convinces her mother net 10 object to their marringe Other obstacles emerge Finally. just before
the wedding Clara says (o her mother that she cannot bear to leave her. but Margaret reassures her. At the end of the
musical, left alone. Margaret sings “Fable,” revealing her worries and unfulfilled wishes. concluding that the hopeful
opportunity for real love is worth any risks



LITTLE WOMEN

MUSIHC: Jason Howland

LYRICS: Mindi Dickstein

BOOK: Allar Knee

BIRECTOR: Susan H. Schulman

CHOREOGRAPHER: Michael Lichtefeld

OPENED: Fanuary 23. 2005, New York; a rua of 137 performances

The musical is based on the famous [9th century American novel by Louisa May Ajcott about the close-knit March family
of Concord, Massachusetts, during the Civil War, Four sisters (Jo, Meg, Amy and Beth) and their mother (Marmee)} make
the best they can of their Hves while the pairiarch of the household is serving in the U § Army as a chaplain Among
several plot twists involving various sisters, Jo lands in New York, where she is an aspiring writer She retumns 10
Massachusetts when she hears that Beth, always weak, has contracted scarlet fever As Jo attends o her dying ittle sister, a
still cheerful and peaceful Beth sings “Seme Things Are Meant to Be” with her, evenwally asking Jo to “let me go now”
Though devastated, the family carries on afier Beth's death. Amy marries Laurie, Jo's one time best-friend who surprised
kier with a proposal she turned dows. Jo matures as a young woman and a writer, and has a loving relationship with the
oider Professor Bhaer The story ends with the announcement that Jo's book, Lirtle Women. about her iife with her sisters.
has found a publisher. There have been several non-musical films made of the stery. The most often encountered are the
1933 filin starring Katharine Hepburn, the 1949 film starring June Alyson and Elizabeth Taylor, and the 1994 flm starring
Winona Ryder, Susan Sarandos and Christian Bale as Laurie

MARY POPPINS

MUSIC AND LYRICS: Richard M Sherman and Robert B Sherman. with new songs and additional music and lysics by
George Stiles and Anthony Drewe

BOOK: Julian Fellowes

BIRECTOR: Richard Eyre

CHOREOGRAPHER: Matthew Bourne

OPENED: September 18, 2004, London; November 16, 2006. New York

The magical and prickly character of the British nanny Mary Poppins was created by author PL.. Travers in eight books
published from 1934 (o 1988 Mary mysteriously arrives, blown by the wind, at 17 Cherry Tree L ane in Loadoen to care for
the children of the Banks family Theugh stern, Mary Poppins creates fantastical adventures and lessons for the children,
often with the company of her chimney sweep friend Bert Through Mary Poppins’ influence, each member of the
dysfuncdonal and disconnected Banks home gets set on the right path, though she leaves for a time to teach them a lesson
Julie Andrews starred in the 1964 Disney film musical, with songs by Richard and Robert Sherman The stage musical,
based on the movie and books, first opened in Loadon in 2004 Nine songs from the movie were incorporated into the
stage score, with the addition of seven new songs, including “Anything Can Happen™ and “Practically Perfect” Soon afiar
her arrival ag the Banks household. Mary immodestly cites her credentials and describes herself to Jane and Michael in
“Practicaily Per{ect,” and promises that afier a time under her care, the children nlso will meet the same standards

Near the end of the show. after father George Banks has been suspended without pay from the bank of his employment
for supposedly making the wronrg choice about investmenis with a clieat, he learns that his chioice actually has made the
bank a fortune asd ail is well. Mary looks on with the children, teaching ihem that “Anything Can Happen” if you lel it
With all happy and in order. Mary Poppins realizes that the Banks no lenger need hey, and she leaves them.

MR. PRESIDENT

MUSIC AND LYRICS: Irving Berlin

BOOIK: Howard Lindsay and Russel Crouse

DIRECTOR: Joshua Logan

CHOREQOGRAPHIR: Peter Gennaro

OPENED: October 20, 1962. New Yorl; a rua of 263 performances

Irving Berlin’s last Broadway scove was M President, a story about a fictional American president and his family during
their last days in the White House Present Henderson has lost re-clection after & politically disastrous visit to the USSR
Alter retiring to civilian lfe, he is bored and decides 1o run for the US senate  In Act | the president’s young adait
daughter. Leslie. complains of the constraints on her life and her lack of privacy in “The Secret Service.” The show was
considered old-fashioned by eritics and sudiences of 1962, a year when the Kennedys were the more captivating and
glamorous occupants of the reat White House
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MYTHS AND HYMNS

MUSIC, LYRICS AND BOOK: Adam Guettel
PIRECTOR: Tina Landau
OPENED: March 31, 1998, New York; a run of 16 performances

The source material for Guettel’s Myths and Hynms is just that—mythological figores such as Icarus, Pegasus and
Sisyphus, and old texts from a Presbyterian hymnal of 1886 that Guettel found in a used book store The composer stated,
“I used these dissimilar cosmologies as points of departure and discovered as | went along that they have a lot in
common—a desire to transcend earthly bounds, to bond with something or someone greater” The song cycle for the theatre
premiered Off-Broadway under the name Seturn Returns, but was later changed 1o the present title Tina Landay, director
of Guettel's Floyd Collins. heiped conceive this night of music, a staged concert which focuses on the divine and profane
in everyday life and uses nsical language from straight-up pop to lush theatrical writing. The final version of the score
was recorded on a cast atbum by the composer (2 tenor) with various astists

OKLAHOMA!

MUSIC: Richard Rodgers

LYRICS ANP BOOK: Oscar Hammerstein I

DIRECTOR: Rouben Mamoulian

CHOREOGRAPHER: Agnes de Mille

OPENED: March 31, 1943, New York: a run of 2,212 performances

Otlahomal. based on the Lynn Riggs play Green Grow the Lilacs, is a recognized {zndmark in the history of American
musical theatre. The initial Richard Rodgers and Oscar Hammerstein IT collaboration, it not only expestly fused the major
elements in the production—story. songs and dances—it also utilized dream batlets Lo reveal hidden desires and fears of
the principals. Okla/ioma! captured the Americana vaiues of the U S during World War IL a distine change from the
urbane, edgy wit of the musicals of the 19305 Set in Indian Territory scon afier the tarn of the century, Qklahoma! spins a
simple tale mestly concerned with whether the decent cowboy Curly or the menacing farm hand fed gets to take farm girl
Laurey to the box soctal Though she accepts Jud's invitation in a fit of pique, Laurey really loves Curly When he finds
out that Laurey is going to the social with Jud, Curly tries to convince her Lo change her mind Not yet able to fully confess
their feelings. they exchange a flintatious warping in “People Will Say We're in Love.” Each sings a verse; this solo
version for soprano present Laurey’s lyrics oniy. At the sccial Jud lashes out at 1 nurey when she doesn't return his
feelings. She fires him; he threatens her She turns to Curly for comfort and they finally admit their feelings for one
another Al their wedding they join in celebraling Oklahama's impending statehocd, then—after Jud is accidemaily killed
in a fight with Curly—the couple rides off in their surrey with the fringe on ©p With its Broadway run of five years, nine
menths, Oklahomial established a fong-sun record that it held for 13 years. until being overtaken by My Fair Lady. None of
the three revivals 1o date of Oklakoma! on Broadway have enjoyed long runs The moevie version. the first film made in the
Todd-AE process, was released in {933, starring Gordon MacRae and Shirley Jones

ON THE TWENTIETH CENTURY

MUSIC: Cy Coleman

EYRICS AND BOOK: Beity Comden, Adolph Green
BIRECTOR: Harold Prince

CHOREOGRAPHER: Larry Fulier

OPENED: February 19. 1978, New Yorlk: a run of 449 performances

Based on the 1932 Ben Hecht play Buensieth Cenmry and the 1934 Howard Hawkes film of the same title, the musical

On the Twentieth Century takes place on a wrain traveling from Chicago te New York in the carly 19305 On board is an
array of characters. each with a predicamem The show. in the spirit of the nostalgia craze of the 1970s. is a screwball
comedy that also fampoons opereita at tirmes Oscar laffee (fohn Callum in the original Broadway cast) i @ megalomaniac
theatze producer out of cash after a string of flops He ducks out of Chicago 1o avoid paying bills and actors for a failed
producticn and books & ticket en the Twentieth Century Limited to gain sccess to film star Lily Garland, waveling with her
annoyingly jeatous and self-abserbed movie actor boyfriend, to peesuade her to return to the siage Lily detests the idea of
returning to her former Svengali, and makes her reply o Taffe's cronies who deliver the offer in “Never.” But the batle
between Oscar and Lily goes on all the way to New York The rele of Lily was originaliy piayed by Madeline Kahn, taken
over after two months by Judy Kaye. Other notables in the cast: Kevin Kline (Lily's boyfriend Bruce Grani). and Imogene
Coca as a wealthy religious fanatic, who actually is discovered te be an escaped mental patient



PETER PAN

MUSIC AND LYRICS: [ eonard Bernsiein

PLAY: I M Barrie

PIRECTOR: John Busell

OPENED: Apri} 24, 1950, New York: a run of 321 performances

IM Bamic's play first appeared in London in 1904, and in New York the following year Peter Pan was revived five times
on Broadway between 1906 and 1928 In 1950 veteran film and stage actress Jean Arthur played Peter on Broadway to
Boris Karloff’s Capiain Hook Leonard Bemstein and director/choreographer were initially asked to make a musical of
Peter Pan, but plans changed when it was discovered that star Jean Arthor couldn't sing Insiead. incidental music and
Bernstein songs were added to the Barrie play, but the result was not a musical. Wendy, oldest of the chiidren in the
Darling family, sings “Who Am I?7” early in the play before going to bed. She discovers Feter Pan, a fairy-iike “boy who
wouldn’t grow up.” After he teaches Wendy and her two brothers o fly, be takes them to Neverland, land of the lost boys
Wendy is blown out of the air by a cannon. and Peter and the boys offer to buiid a house for her. the sote gitl there, for
recuperation She describes her dream abode in “My House.” A full-fledged musical, with a score by Jule Syne aad
others, opencd on Broadway in 1954

ROSALIE

MUSIC: George Gershwin. Sigmund Romberg

LYRICS: PG Wodehouse, Ira Gershwin

BOOK: Wiiliam Anthony McGuire, Guy Bolton

DIRECTOR: William Anthony McGuire

CHOREOGRAPHER: Seymour Felix

QPENED: January 10, 1928, New York; a run of 335 performances

Sigmund Romberg was busy writing The New Moon as well as Rosalie. so George and Ira Gershwin, just finishing the
mussical Fietny Face, were asked to add songs to the incomplete Romberg score The story was "inspired” by recent news
evetits: Lindbergh’s solo flight to Paris, and the U S visit of Rumania’s Queen Maiie and her princess daughter In the
musical, after West Point ace Richard Fay has flown to the mythical kingdom of Romanza to be near the Princess Rosalie,
the royal family goes on a state visit to the US  They encounter the plucky Mary O’ Briea (the second female lead). who
shows the royals New York Her chasacter had the one song from the show that survived to become a standard. “How
Long Has This Been Going On?,” sung to 2 friend whom she suddenly realizes is her trze romance. The verse of the
song refers to kissing booths at bazaars, a commen charity fundraiser of the peried A 1937 movie, starring Eleanor Powell
and Nelson Eddy, retained the basic story but had a completely new score by Cole Porter

SHE LOVES ME

MUSIC: Jerry Bock

LYREICS: Sheldon Harnick

BOOK: Joe Matsteroff

DIRECTOR: Harold Prince

CHOREOGRAPHER: Carol Haney

OPENED: April 23, 1963, New York; a run of 302 performances

The closely integrated. melody drenched score of She Loves Me is cerainly one of the best ever written for a musical
comedy. It was based on a Hungarian play, Parfiunerie. by Miklos Laszle, that had already been used as the basis for two
films. The Shop Around the Corner (1940), and, adapted 1o an American setting, /n the Good Old Suminertime (1949

Set in the §930s in what could only be Budapest, the tale is of the people who work in Maraczek's Parfumerie To
demonsirate her sales skills, the job-secking. quick-thinking Amalia Balash (originally played by Barbara Cook)
sucgessfully uses an original approach with a music box, instead portraying it as an elaborate candy box with a gentle
musical warning about over indslgence As the music box plays (the piano accompaniment), Amalia sings “No More
Candy™ 10 a customer and makes 2 handsome sale The store owner is very impressed and hires her Amalia and Georg,
the senior clerk, are soon squabbling regularty They don't realize that they are sctually ancnymous, amorous per pals who
met in a Lonely Hearts newspaper ad A few months later Amalia and Georg agree to reet one night at the Café Imperiale,
though neither knows the other’s identity That evening Georg realizes that it is Amalia who is waiting for him at the
restaurant, but he doesn’s let on She is so disheartened over being stoad up that she calls in sick the next day Georg brings
her ice cream and is especially gentle to her, while also planting doubts about her “dear friend” pen pal Couid he be bald,
or fat. or old? Amalia suddenly reatizes that Georg isn't so bad. despite their arguments. and when Georg reveals his tue
identity as her correspandent the two let down their guard and embrace romance. She Loves Me, whick would have starred
julie Andrews had she nol been fitming Mary Poppins. was one of Barbara Cool’s most magical portrayals A Broadway
revival opened in 1993 The same basic story was adapted for the 1998 film You've Gor Mail

it
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1600 PENNSYLVANIA AVENUE ;

MUSIC: Leonard Bermsiein i
LYRICS AND BOOK: Alan Jay Lemer

DIRECTORS AND CHOREQGRAPHERS: Gitbert Moses, Geoige Faison
OPENED: May 4, 1976, New York; a run of 7 performances i

The address of the title is of the White House The musical focused on the building and its inhabitants, including
presidents, first ladies, staff and servants, assaults on the White House in its eacly years, as well as exploring class and
racial issues through the eyes of servants From Act 1, “Take Care of This House,” the stand-out bakiad from the score,
was sung by fiest lady Abigail Adams as the term of her husband ends and Thomas Jefferson's presidency begins 1600
Pennsylvania Avenue was Leonard Bernstein's fast Broadway musical. Although it was not a success. and he withdrew the
work from his canon, he remained fond of the score and used some of its themes in Iater works. A one-hour concert
version. A White House Cantaia, was created after Bernstein’s death

SONGS FOR NEW WORLD

MUSIC AND LYRICS: Jason Robert Brown

DIRECTOR: Daisy Prince :
CHOREOGRAPHER: Michae! Arnold ;
OPENED: October 26, 1995, New York; a run of 27 performances

In 1994, Daisy Prince, doughter of Broadway legend Harold Prince. went to hear a 24-year-old Greenwich Village
coffechouse pianist samed Jasan Robert Brown play some of his original compositiens A coliaboration and a friendship
were born when she heard he was working on a concert evening of songs that played like offbeat short stories Originally
conceived as a straight-forward collection of Brown's theatre and cabasel songs, a more theatrical concept for Songs for a
Nesw World began to take shape, though it stili was without a conventional plet The piece was developed at a summer
fastival in Toronto It played Off-Broadway in 1995 on a unit set reminiscent of both a ship and a playground. Though its
run was brief, the show has gained a fervent foliowing in musical theatre circles Musicaliy distinctive and precocious, the
sonzs look at life from unusual angles In the New York production “The Flagmaker, 1775” was performed before 5 large
American flag hanging above the stage The song portrays the woity and dread of a wife and mother sewing the flag
during wartime

SPRING AWAKENING

MUSIC: Duncan Sheik

LYRICS ANP BOOK: Steven Sater
DIRECTOR: Michael Mayer
CHOREQOGRAPHER: Bill T Jones
OPENED: December 10, 2000

This rock musical, 2007 Tony Award winner of Best Musical, is based on the 1881 German play by Frank Wedekind,
which was banned for decades because of its frankness about teenage sex and suicide The setting is a provincial German
town in the 1890s. Teenagers suuggle against strict moraks of adults and the fack of instruction and communication about
sex and emotion Wendla Bergrann is a girl discovering her sexuality and sensuality in a time that forbids such things By
chance she meets Melchoir in a secluded forest and they surrender to their desires Melchoir's friend Moritz is so
distraught that he kilis himself, and the headmasters of the school blame Melchoir and expel him Meanwhile, Wendla has
become pregnant. In Act 11, Wendla sings the pondercus “Whispering™ about hex difficult predicament and her baby
Though the range of the song is limited, the original cast recording (sung by Lea Michele) demonsirates that it is foran
amplified rock soprang timbre, ot a theatre belting voice. Wendla's rmother finds someose who will perform an abortion in
secrel, but Wendla dies as a result of it. though officially her death is attributed 1o anemia. Melchoir considers suicide, but
the spirits of Wendla and Moritz comfort him and he continues on
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STRIKE UP THE BAND

MUSIC: George Gershwin

LYRICS: ira Gershwin

BOOK: Morrie Ryskind (based on a libretto by George S Kasfrman)
DIRECTOR: Alexander Leftwich

CHOREOGRAPHER: George Hale

QOPENED: January 14, 1930, New York; a run of 191 performasaces

Strike Up the Band was first scheduled for a 1927 Broadway opening, but the original George S Kaufman book was so
uncompromisingly grim in its antiwar sentiment that the show closed on the read. Morrie Ryskind then rewrote the story,
putting most of the action in 4 dream, and lghtened up tie tone The revised script is set in and around the Horace J
Fletcher Chocolate Works company, with scenes also in Switzerland. The story deals with a war between the United States
and Switzerland over the issue of tariffs on imported Swiss chocolate, with plenty of room for barbs aimed at jingoists,
politicians, and White House advisors. This was the first of 2 number of shows of the 1930s that, influenced by the
Diepression and the growing threat of another World War, were emboldened to make satirical observations But there is
also light romance. In Act II, the characters Anne Draper and Timothy Harper sing “I’ve Got a Crush on You.”

Though the original perfermance style was gently rhythmic, from the [950s or the performance tradition of this standard
became slow and earnest Such love songs were less sentimentally performed in the 1920s and 19305 Poris Carson,

the original performer of the role of Anne Draper. later starred as Frankie Frayne in On Your Tves The 1940 Busby
Berkeley/ludy Garland/Mickey Rooney movie Strike Up the Band is a completely different story; only the show title

and title song of the Gershwin stage musical were retained

SUNSET BOULEVARD

MUSIC: Andrew Lloyd Webber

LYRICS AND BOOK: Don Black, Christopher Hampton

DIRECTOR: Trevor Nunn

CHOREOGRAPHER: Bob Avian

OPENED: July 12. 1993, Loadon; a rur of 1,529 performances; November 17, 1994, New York; & run of 977 performances

Based on the 19350 Biliy Wilder film which starred Gloria Swanson and William Holden. Sunser Boulevard provided
London’s West End and Broadway with a great diva vehicle. Ia 1950 Holiywood, Norma Desmond is o demented. aging
and foraotien movie star of the sileat era. living in eerie isolation in a mansion on Sunset Boulevard. Young screenwriter
Joe Gillis stumbles into Norma's tife and she faiis in love with him; he reluctantly accepts her lavish attention. Norma has
a pathetic pian 10 return to the screen with her own hopelessty overwritten script adaptation of Salome, which she wants
Foe to edit She thrills when the studio calls her. but she’s then crushed to leara they don’t want her—they want her vintage
car as an antique prop. Joe despises himse!f for playing gigolo to Norma He has a budding romance with Betty Schaefer
(first played on Broadway by Judy Kuhn), a young woman his own age interested in him and his writing At first Betty
heips Joe by editing a script he's written. Trying to hide his life with Norma, he does not reveal much to Beity, who
becomes confused She is engaged Lo Artie, but Joe's kiss changes her feclings. She is “Too Much in Love to Care,” a
duet with Joe adapted as 1 solo for this edition Joe finally tells Betty the truth When he tries to move owt of Nerma's
kouse and life. the star’s sanity quickiy falls apart She shoots and kills him When the police come to take her away,
Norma is so dejuded that she believes the media crowd gathered is a movie crew, and utters the farmous tine, “Mr DeMille,
['m rendy for my close-up”

WEST SIDE STORY

MUSIC: Leonard Bernstein

LYRICS: Stephen Sondheim

BOOK: Arthur Laurenis

DIRECTOR AND CHOREOQGRAPHER: lerome Robbins
OPENED: September 26. 1957, New York; a run of 732 performances

West Side Story is loosely based on Willism Shakespeare’s Romeo and Julier Gangs rule the streets of the west side of
New York City in the 1950s, before the area was revitalized with the construction of Lincoln Center in the 1960s The Jets
are tough Americans. in hate-filled rivalry with the Sharks, tough Pueerto Ricans Tony (Larry Kert i the original cast). a
former Jet trying 1o go straight with a regular job, meets Maria (Carol Lawrence in the original cast). sister to one of the
Sharks, al a dance held at a gym. They instantly fall ia love, drawing anger from Maria's brother, Bernardo, feader of the
Sharks Riff, leader aof the Jfets, chalienges the Sharks to a rumble Tony later secretly visits Maria's fire escape balcony,
where they confirm their love, uniting as one the next day. after business hours, in the bridal shop where Maria works That
evening Tony goes to the rumble to try o stop i1, but when Bernardo stabs Riff, Tony instinetively stabs and kifls Bernardo
As this is happening. before she knows of Bernardo’s death. in her bedroom Maria confesses to ber friends her emotions at
being in love in “1 Feel Pretty,” which opens Act II Maria learns from Chine, a Shark, that Tony has killed Bernarde just
before Tony steals into her bedroom First enraged and bitter. she settles down in Tony’s embrace, and they dream of a safe
and peacetul place away from the gang-ridden existence in the city After a baliet representing this dream a character
simply called A Girl sings “Semewhere.”” Chino kater shoots and kills Tony. and Maria grieves over his body The 1961
film version relained most of the score, but made signilicant shifts in song and sceng order At this writing the musical bas
hitd two fairly short-lived revivals on Broadway. in 1964 and in 1980 The London production opened in 1938
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WICKED

MUSIC AND LYRICS: Stephen Schwartz

BOOK: Winnie Holzman, based on the novel Wicked  The Life and Times of the Wicked Wirch of the West by Gregory Maguire
DIRECTOR: foc Mantello

CHOREOGRAPHER: Wayns Cilento

OPENED: October 30, 2003, New York

Stephen Schwartz's return to Broadway came with the hit musical Wicked Based on Gregory Maguire’s 1995 book, the
musical chronicles the backstory of the Wicked Witch of the West, Elphaba, and Good Witch of the North, Glinda
{Galinda), before their story threads are picked up in L. Frank Baum’s The Wonderfid Wizard of Oz As the musical begins,
the eitizens of Oz celebrate the death of the Wicked Witch of the West, led by Glinda singing “Let Us Be Glad.” A
flashback beging that tells the story of the complex relationship between the misunderstood Elphaba Thropp (the Wicked
Witch of the West) and the ambitious Galinda Upland (Glinda, the Good Witch of the North). Near the beginning of Act I
Glinda and Madame Morrible hold a press conference to asnounce Glinda’s engagement to Fiyero Tipgular, a Winke
Prince, in the song “Thank Goodsniess.” Glinda and Elphaba form a friendship in secret and unite against the duplicitous
Wizard Fiyero winds up with Elphaba. whose staged death at being melied is actualiy a hoax The original cast included
Kristin Chenoweth as Glinda, Idina Menzel as Elphaba, Norbert Eeo Butz as Fiyero, and Joel Grey as the Wizard
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from The Drowsy Caperone

Words and Music by LISA LAMBERT
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from the Musical Fiddler on the Roof

Allegro-In1l

Words by SHELDON HARNICK
Music by JERRY BOCK

This trio for Hodel, Chava and Tzeitel has been adapted as a solo

Copyright © 1964 lerry Bock Enterprises and Mayerling Productions. Lid

Copyrigivt Renewed 1952

All Rights for Mayerling Productions. Lid Administered by RE&H Music
International Copyright Secured  All Rights Reserved
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and IRA GERSHWIN

Music and Lyrics by GEORGE GERSHWIN
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Music by SCOTT FRANKEL
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from Kismet

Words and Music by ROBERT WRIGHT
and GEORGE FORREST
(Music Based on Themes of A. BORODIN)
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from Lady, Be Good!

Music and Lyrics by GEORGE GERSHWIN
and IRA GERSHWIN
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cut from Lady, Be Good!

Music and Lyrics by GEORGE GERSHWIN
and IRA GERSHWIN
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SOME THINGS ARE MEANT T

from the Stage Musical Little Women

Music by JASON HOWLAND
Lyrics by MINDI DICKSTEIN
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Music and Lyrics by GEORGE GERSHWIN
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from On the Twentieth Century

Music by CY COLEMAN
Lyrics by BETTY COMDEN and ADOLPH GREEN
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LEONARD BERNSTEIN

Moderato

Y e ey P , sl
-2 & 1 e i f f |  —
s 7 S =% ==

iy

N 0‘ . 2 Y (w3

= bt 1] E) For il oy >

i 1} P ruadd [ % ]
! |
G6 G+ G6 G+ G Em

(s WENDY: . = [ p—————

. Al T T 1 i ] { ;] 1 ) I I ) 1 i ] [ T s | ]
F 4l ) I | i i I ) I 1 rJ 11 | —) ] | 11 ] i 1 ] |
LT e . x i ) Pt . = r 5. ) e oy e P 1 1 ] ]
b\ bl o 7 “ < < bk bt 172 b ! bt o w “ & o | |
o) “ hd (4

Fun - ny, the thoughts I have at  night; So dif -f'rent from thethoughts I  have by

bs . . | .
= ! ¥ = ;i
l\"ﬂ‘-" © iy 5 - 3 :'4 T o d
@) ‘UI’ ?\‘r o H(J EEs )

\\“—Mm._—-—-—/ S
\ I/———*—ﬁ\\l TN
Gyt ] | ] )

IIOQ' [} :d [ :J | T z

© © \‘\‘———.—’/.6"

A GAm7 D7sus G6 G+ G6 G+
¢ e - fa— T T | I T | 1 f ; |
F1 ) ¥ I ] 1 3 1 I ) | 1] ) ) 1 1 H
| Y 1] =~ ] L ) . ol ol . o ey . | = . H
Ly = ] 4 bk < L = b “ ot I = ]
(Y] = b4

day! The mo - ment Ma - ma switch - es off  the light, A
4

Pl
F ) 1 i
 FanY 1 1
S R i = ;

g S| Sl
|/‘_—-M\\ | 3//’—.—"&‘—\1
o bt | ] 1 | {

F X3 El fo ] L. W31 L) e P |

A 3 | Lo Aol -
[} { <> > T
~_ 7
G Em AmT  Dlsus E GEmy/B Fém B7

.f] n [ —cy a4 a IE’ITI[JO u “f
P ) 1 1 ) 1 3 T o | I 5 T 1 it
F &) -l | i | ! ] { ] ] 1] £, I 1 | — ||-' .
MY = e ol ) ey 11 i 1 1 13 = 1] H i }

AR bt . hual - y -l 1 1 ’ ] [ = i I3

23 - " U RO - &

thou-sand dif -Frent ques-tions come my  way and  say:

H.s , N | I : i 3
] - f Y oy s—- | £ P w—- { i
G : = =R = e

53 [
. - [
. _——.w—-—"'—”—//
rit. a fempa
i wﬁh‘_’_‘_"\ s [Ty
LS e ! 77 { ) f ot
2 H 1] T I 1 il = W
") ] H 3 m
H [#)

© Copyright 1950. 1580 by Amberson Holdings LLC
! Copyright Renewed
: Leonard Bernsiein Music Pubfisting Company 1LC. Publisher
b Boosey & Hawies, Inc , Sole Print Licensee
4 All Rights Reserved International Copyright Secured




187

GimB cluycl

Ghmy/B E6

Refrain
E
P

o

L

Wis

or

ad - vance,

ail planned in

it

Was

1?

Who

:

T

F

O #

p 4 ﬂ'%ﬂ" e
T

41
LS

Ty

T

S

_-@ - %L
e W 1L Rl
%, Y TR
L
s = i L
TR E TS el
BIEE \l
£ llall B LY. 1]
O
ML E17TH oLl
O — /
w el £ L R
I.w% TR ni
Ry ol
V 2t
w7 Qi
me lrew
TP ) .
2T = ATTH o~ i
g!.w,m m{&
TR .S TR 5L
(5]
~ ) 2 R
Py s N TH I Qi
r5
- >
Ea
18 E {11
& 4 RN
£
i 0
E=N
o
D A —t L
< . | W
Y L §
L =28 7
et B it A
= A= L)
fl._..."/\lll'!n\

G

Fim Fim? BY

clob

mf

=

—

fjs_f
a7 LT e

i

My

fiy?

as

or

li - on

MOUn ~-tain

a

be - fore as

live

er

ey -

2
T

]

(3

{8 #
A AT ER,
.ﬂ e M

r Al

Ft]

5

¥ YOI B
Frw e T

w.d

[

kA 2

¥

ES L] =] -1 AR
5 £ mm 1 Ly
M o
v KL
. o/
& il oA L 2N
S | = wib S
&) 2101 e
=i m l(l@
> ]
™ = ™~ T11%
T n XK
o 05 |
At L B TR L1RE
o 1]
R i
s |
e il e o T
= L
& —_ - bl
£ ] h i |
[ SRR
3]
el o Tim R
m iy
5 S i
b 3
O 30
aill i o]
= Aly
Ritl S —||E ﬁ
A T
S oLl E §E
..m 188 m J3T B
b
R 2 ﬁuﬁ
m
o M 5 o ﬁmﬂi
e
byiy
18R
_ il s \
ax N & \TTRI9 HH
WL E ! y a.w,
EEY At g2
=23 |
Et RN e
4 Ly iy
hulnm\_w Auxmm\ o £
Sp—n. e e’



188

£y
ey #/ /)

Gt7 Chm7
3"

DAl

E/B

Cﬁm

3 ——

o4 H

=

2
1

P4 f‘!lﬂ-f Fo X

F 4
| i YO )

Some

thinks these mys - ter - § - ous thoughts?

who

on- ly one

the

be

e &
b ...
&
..aiaw L S LWWII.
ﬁlﬁ
mT
ﬁ'ﬂ uwm.l Gthidh
Hﬁ
m ul \ﬂJJ Iy
T Ry i
xS13
\ T
THY
T Qi
A
ﬂ\!,n
B ;A
[ Bl
e
113
qr--
|J 0] i*h
Y 1
B> pa =
Tt 1
Hep B

GlinyB ChmyGl

E6

GHm/B

hot, F
PR XTREE ]

LI =
hi}

{
|
a - gain

live

I ev - er

Will

o]
die;

day

r

o

" 3. i

r

5%

1

Glm7 clob Fim  rdm7 B9

B7

A6

i [
s
I~
L2 TTRAR T
b e
: 3
85 TR
| S
Ll 8 /= \algl!
=]
8 X
m‘ TR TR
i ] iihp vy ™
| § o3
115 TRle—
=
-8 O
4
il= TR Z S
15 n
2 2
SR B ¥ S PRIt
= 0.
X _ =
! 5 L
TR o
AEN - AR T I
g {
4311 L
== = 3
o i o RZ
A% A A
hyn@ e
S ————

E

C?

clr

Bmb

Cillie (Qeslo] ¢
201 1%
1
RN ,
o
TR E FTe |
N T
ﬁﬂiuv
YT
. o .

TR TIR] ~v TN
Y 3
SN & M| &

I\ BRE
L v
Hh S

B oy

Plll-ﬂ-— mJ TN \*A\P n\mlll.l.
i
oAy ) uuwmh

34 = ")
A £ kLt
Xep N R

S it g




from Peter Pan
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rom She Loves Me

Words by SHELDON HARNICK
Music by JERRY BOCK
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from 1600 Pemzsylvama Avenue

Lyrics by ALAN JAY LERNER
Music by LEONARD BERNSTEIN
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i FEEL PRE]
from West Side Story

Lyrics by STEPHEN SONDHEIM
Music by LEONARD BERNSTEIN
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This scene for Maria, Francisca, Rosalia and Consuelo has been adapted as a solo for this edition
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Lyrics by STEPHEN SONDHEIM
Music by LEONARD BERNSTEIN
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In the show the sang is sung by a characier simply known as “A Girl "
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Copyright Rerewed
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Music and Lyrics by
STEPHEN SCHWARTZ

Glinda is joined by chorus and others in this number, edited here as a solo version

Copyright © 2003 Greydog Music
All Rights Reserved  Used by Permission
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